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(1) Introduction to Rhetorical Theory, Gerard Hauser, p 224.
(2) Introduction to Rhetorical Theory, Gerard Hauser, p 230.
(3) Look: Introduction to Rhetorical Theory, Gerard Hauser, p 226.
(4) Look: Introduction to Rhetorical Theory, Gerard Hauser, p 226.
(5) Introduction to Rhetorical Theory, Gerard Hauser, p 227.
{6) Look: Introduction to Rhetorical Theory, Gerard Hauser, p 227.
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(1) Thinking Points: Communicating Our American Values and Vision, George Lakoff, Farrar,
p 49.
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(3) Thinking Points, George Lakoff, p 49.
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* Cognitive Linguistics and Poetics of Translation, Elizbeth Tabakowska, Cunter
Narr Verlag, 1993,

» Cognitive Linguistics, An Introduction, Vyvyan Evans and Melanic Green,
Edinburgh University Press Ltd, 2006.

* Cognitive Linguistics, William Croft, D. Alan Cruse, Cambridge University
Press, UK, 2004,

* Cognitive Poetics An introduction, Peter Stockwell, Routledge, London and
New York, 2002,

» Cognitive Poetics in Practice. Joanna Gavins and Gerard Steen. Routledge.
London. 2003.

» Contemporary Perspectives on Rhetoric, Sonja Foss and others, Waveland
Press, Inc, USA, 2014,

* Embodied Mind, Meaning, and Reason, Mark Johnson, The University of
Chicago, USA, 2017.

* Embodiment and Cognitive Science, Raymond W. Gibbs, Jr, Cambridge
University Press, 2005.

* Embodiment in Cognition and Culture, John Michael Krois, John Benjamins
Publishing, Amsterdam- Philadelphia. 2007.

* Introduction to Rhetorical Theory, Gerard A. Hauser, Waveland Press, 2002,
Second Edition.

* Metaphor a Practical Introduction. Zoltan Covceses. Oxford University Press,
Inc, 198 Madison Avenue, New York, 2002.

= Psychology: A Self-Teaching Guide, By Frank J. Bruno, John Wiley and Sons
Inc, New Jersey, 2002,
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* Rhetorical Theory: An Introduction. Timothy Borchers, Heather Hundley,
Waveland Press, Inc, 2018, USA.

» Thinking Points: Communicating Our American Values and Vision, George
Lakoff, Farrar, Straus and Giroux, New York, 2006.
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